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Musica STANDARD is issued every week and the 
Subscription for all the issues for 6 months is 
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Numbers Oniy w hich have the ORCHESTRAL 
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3/- Publisher: William Reeves, 83, Charing 
Cross Road, London, W.C. 


“CURRENT | EVENTS AND ~ CONCERT 
NOTES. 


AT HOME. 
MLLE. LEOCADIE KASCHPEROW 
A PpuPIL of Rubinstein, gave a piano 
recital at the Queen’s Hall on Tuesday 
afternoon, October 22nd. The pianist 
gave proof of neat and exact technique, a 
fine tone and clear touch. She was heard 
in compositions by Chopin, Liardov, 





Schumann, Rubinstein, etc. Jean Gérardy 
was to have taken the ’cello part in a 
Sonata by herself for piano and ’cello, but 
was prevented from doing so by indis- 
position. 





THE KRUSE QUARTET. 


This combination gave the first of their 
series of chamber concerts on Saturday 
afternoon, October 26th, their members 
consisting of Professor Johann Kruse, Mr. 
Horace Fellows, Mr. H. Kruse and Mr. 
Jacques Renard. Sir Charles Stanford’s 
clever, but otherwise highly uninteresting, 
Quartet in G minor, Op. 99, No. 4, opened 
the programme being followed by the 
Beethoven Quartet in C major, Op. 59, 
No. 3, which received a moderately fair 
interpretation. Miss Myra Hess gave a 
magnificent reading of Benjamin Dale’s 
Sonata in D minor (Variations and 
Finale) and we feel well justified in look- 
ing forward with interest to the forth- 
coming orchestral concert on Nov. 14. 





MR. HERBERT WITHERSPOON’S VOCAL 
RECITAL. 

Mr. Witherspoon gave a vocal recital on 
Thursday afternoon, October 31, and 
proved himself successful in a programme 
of remarkably wide range. He belongs to 
the few singers of the present day whose 
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singing affords pleasure to the listeners. 
His programme consisted of some twenty 
sengs and included Mozart’s “Non piu 
Andrai,’ Schubert’s “ Friihlingstraum” 
and “Der Doppelganger.” Miss May 
Christie proved herself a painstaking ac- 
companist, the recital being under the 
direction of Messrs. Ibbs and Tillett. 
datniatilascineahtieiiemielomns 
MME. KIRKBY LUNN’S RECITAL. 

This lady gave a recital to an overflow- 
ing audience which filled the Pechstein 
Hall almost to a seat on Friday afternoon, 
November Ist. This is announced as her 
“farewell concert” before starting for 
America to fulfil some operatic engage- 
ments. Her progamme was chosen with 
excellent taste and its execution was all 
that could possibly be desired. She im- 
pressed her audience by a beautiful ren- 
dering of Schubert’s “Im Friihling” and 
“Der Tod und das Madchen,” vocal items 
by Brahms, Debussy, Weckerlin, Wagner 
and Strauss, etc. 

ssccadsnisniibsitiahbiiiiietasali 

THE GRIEG IN MEMORIAM CONCERT. 

Steinway Hall was not large enough for 
the audience that wished to attend this 
concert, the interpreters of the programme 
being Miss Ellen Beck and Miss Johanne 
Stockmarr, the latter opening the recital 
with the beautiful Ballade in G minor, 
“in form of variations on a Norwegian 
melody,’ which was interpreted with 
great artistic feeling; later on the same 
artist gave some minor compositions by 
the dead master whilst Miss Beck in- 
cluded nine songs, which were given with 
great artistic merit. Mr. N. Vert directed 
the concert with his usual tact and ability. 


M. GODOWSKY? S RECITAL. 

This pianist, whom M. de Pachmann 
pronounces “the greatest pianist in the 
world ”—after himself, of course—gave a 
crowded afternoon recital at the Bechstein 
Hall on Tuesday, October 29th; that he 
has a most fascinating technique no one 
can deny! Fortunately, this, however, 1s 
not his only point for admiration, and he 
did not only please the mere virtuoso but 
also the musician. In Bach’s Prelude and 
Fugue in E, Beethoven’s Sonata in E 
major and Chopin’s Funeral March Son- 


ata his incomparable technique served to_ 


please both parties equally well, whils 
interpretation of works by C hoping ai 







Liszt could not fail to attract equal com- 
mendation. 





THE LONDON TRIO. 

This admirable combination held a 
most brilliant opening concert for their 
tenth season on Friday night, November 
Ist. The two concerted works were Schu- 
bert’s Trio in B flat and Vincent d’Indy’s 
Trio in the same key; the interest and 
charm were admirably brought out by the 
party (Mme. Amina Goodwin, Signor 
Simonetti and Mr. W. E. Whitehouse) 
Schumann’s Adagio and Allegro for 
pianoforte and vicloncello was also 
admirably rendered by Mme. Goodwin 
and Mr. Whitehouse and Mme. Adelaide 
Lambe contributed three groups of songs, 
which further varied the programme. 





THE CHAPLIN TRIO. 

I was sorry to hear that the Chaplin 
Trio attracted but a small audience at 
their concert on Monday afternoon, Nov. 
4th, probably the unorthodox hour of 
commencement, 5.30 p.m. had to some 
extent to do with it, for the programme 
was of considerable interest, part of it 
being devoted to the older music which 
was interpreted on the instruments of its 
period. Thus we heard Bach’s Concerto 
in C minor for two harpsichords and 
string quartet on two Kirkman instru- 
ments of the 18th century. Miss Nellie 
Chaplin also played harpsichord solos by 
Hayes, Scarlatti, etc, while a couple of 
old French pieces for the gamba were 
played on the ’cello by Miss Mabel 
was sung in a captivating style by Miss 
Flora Mann, whilst Gibbons’ £ Canaries” 
was danced charmingly by Misses Mar- 
jorie Jewson and Winsome Walker to 
harpsichord accompaniment: E. F. 


MR. VIVIAN HAMILTON’S CONCERT. 

Mr. Vivian Hamilton’s first crchestral 
concert, which took place on November 5 
at Queen’s Hall, was interesting for 
several reasons. It introduced to London 
Herr Emil von Reznicek as an able con- 
ductor and a composer of talent. His 
Symphony in B flat (“Ironic”) was very 
bright and interesting and had, at times, 
a light, gzas¢-humorous touch which was 
very welcome. It deserved a better place 
the programme. The composer was 


Jed in his task by the efforts of the 
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Queen’s Hall Orchestra, with satisfactory 
results. Another novelty was a Sym- 
phony in F by Friedemann Bach, the 
favourite and most talented son of the 
great composer. Of this, the Minuet is 
quite charming with its graceful conversa- 
tions between the violins and_ ’cellos. 
The Allegro, also an attractive movement 
is virtually a scherzo. The Beethoven 
Concerto in E flat for piano and orches- 
tra was rather dull. Mr. Hamilton has a 
clear, pearly touch, good execution and 
no mannerisms, but he was hardly in- 
spired. The vocalist was Mme. Edna 
Thornton. She was very successful with 
“Dove sei” (Handel) but some songs of 
Mr. Hamilton did not suit her so well and 
the music, though interesting in itself did 
not suit the words chosen. V. D. 
In his second concert on Tuesday night, 
November 12th, Mr. Hamilton was heard 
in Scharwenka’s Concerto No. 1, in B flat 
minor, Op. 32, and his own Suite de 
Ballet, performed for the first time. Miss 
Ethel Smyth sang three songs for con- 
tralto with accompaniment of flute, harp, 
string trio, triangle and tambourine. 


E. P. 


THE ROYAL CHORAL SOCIETY. 

The first of the Royal Choral Society 
this season was, of course, “Elijah.” The 
choruses went with unusual vigour and 
the soloists fulfilled their parts satisfac- 
torily. Mme. Agnes Nicholls sustained 
her 7éle with true artistic fervour and Mr. 
John McCormack was deservedly appreci- 
ated, particularly his admirable and sym- 
pathetic rendering of “If with all your 
hearts.” The second soprano, Miss Clara 
Evelyn was extremely good as the “boy” 
and the second contralto, Miss Maud 
Wright, has a fine and effective voice, but, 
apparently through nervousness did not 
do herself justice in “Woe unto them,” 
though her voice told well in the quartets 
and duets. The trio, “Lift thine eyes” 
was not as good as usual. The contralto 
aid not blend well, but Miss Dilys Jones 
was excellently dramatic as the Queen, 
which part is usually a disappointment to 
the audience. It is good to hear that the 
Society will give Bach’s Mass in B minor. 
This work should have been performed 
by them before now. Stanford’s “Stabat 
Mater” is the other new work for this 





| 








season which will be filled up with popu- 
lar favourites. Y. ©. 





MISS DOROTHY WATSON. 

That this artist has already numerous 
friends, was clearly shown by the large 
audience that crowded the Salle Erard on 
the occasion of her entertainment, known 
as “Songs at the Piano,” on Saturday, 


November oth. The young lady possesses _ 


a soft, pleasant voice, a clear enunciation 
and a very easy play of facial expression 
that can give point, that makes her per- 
formances decidedly attractive. 





CHELSEA POPULAR CONCERTS. 


A series of popular concerts is now in 
progress at the Chelsea Town Hall under 
the direction of Messrs. E. Polonaski and 
Addison Price. They are called popular 
presumably because the prices of admis- 
sion are more within the means of the 
people in comparison to the high and 
mighty prices charged in the aristocratic 
West end Halls; if indeed we may take 
the first concert for an example, we may 
here expect something for our money and 
it is to be hoped that the public may be 
liberal in their support and not let the 
new scheme collapse for want of support. 
The first concert took place on Thursday 
night, November 7th, under not very 
promising auspices, the hall being hardly 
half full. Here are some items of the 
programme which was carried through 
with most conscientious precision : 

“Hail to the King,” Meyerbeer; “The 
Awaking of Spring,” Teresa del Riego; 
Movement from Sonata, F minor, Op. 14, 
No. 1, Addison Price; “O how I love 
thee,” Parry; Quintet for Piano and 
Strings, Addison Price; “Ballade and 
Polonaise,” Vieuxtemps; “She walks in 
beauty,” Addison Price; “Let every cup 
be filled,” C. von Weber; “Elegie,” Van 
Goens; “Minuetto,” Hugo Becket; 
“Rondo,” Op. 4, No. 2, Addison Price; 
“Minuet and Finale,” Beethoven. Ac- 
companists: Mr. Arthur Gosling, F.R.C.O. 
and Mr. J. J. O’Reilly, A.L.C.M. 

A second concert is already announced 
for Thursday, December 5th, at 8 pm, 
when the following artists will appear: 
Vocal—Miss Annie Northcroft, the 
Misses Lilian and Eva Burnell (duettists), 
Mr. Frederick Bamford, The Six Cantors. 
Instrumental.—Messrs. Frederick Stock, 
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W. P. Southworth, Addison Price, Arthur 
Golsing, F.R.C.O., J. J. O'Reilly, 
A.L.C.M. 

The only absentee at the first concert 
was Mr. E. Polonaski, whose failing 
health will not permit him to appear at 
the second concert. 


MR. ARTHUR BROADLEY. 

Mr. Arthur Broadley gave a_violon- 
cello recital on Monday evening, Oct. 28, 
at the Bechstein Hall. He attracted a 
fairly good audience and acquitted him- 
self in a highly satisfactory manner. His 
programme included R. Strauss’ Sonata in 
F for ’cello and piano (Mr. Hamilton 
Harty), Popper’s Concerto in E minor, Op. 
24, shorter pieces by Elgar, Rubinstein, 
Chopin and Squire and a Hungarian 
Rhapsody by Liszt, but it did not trans- 
pire who had transcribed it for ’cello. 
Mme. Agnes Nicholls contributed several 
vocal items, and the management was in 


the hands of Mr. T. Arthur Russell. 








MR. JOSKA SZIGETI. 

This young and highly promising artist 
is slowly but surely making his way to 
the front ranks of our leading virtuosi of 
the day. He has glowing accounts of his 
great successes in the provinces, and on 
Saturday afternoon, Nov. 2nd, he again 
gave us abundant proof of his magnificent 
talents by inviting us to another of his re- 
citals at the Bechstein Hall. He was 
heard in a Suite by Bach, Lalo’s “Spanish 
Symphony,” and Paganini’s “ Witches’ 
Dance.” Mme. Fischer Sobell contributed 
further to the success of the afternoon by 
her playing of several piano solos by 
Scarlatti, Mendelssohn and Chopin. 

MISS RITA HOPE’S PIANOFORTE RECITAL. 

In the course of my eomments on the 
concert of this talented artist I incident- 
ally reported in last issue of THE VIOLIN 
TIMEs that the concert was under the man- 
agement of Messrs. Vert and Sinkins, 
whilst in reality it was under the direc- 
tion of Mr. N. Vert, the famous im- 
presario of over fifty years’ standing, of 
6, Cork Street, W., whom I hereby request 
to accept my apologies for the mistake, 
which was quite accidental. I may note 


that Mr. N. Vert has this lady’s arrange- 
ments entirely in his hands. 





MR. SIVORI LEVEY. 


On Saturday evening, Nov. 16th, Mr. 
Sivori Levey gave a dramatic recital at 
Steinway Hall, when he proved himself 
able to interest for a whole programme, a 
large and distinguished audience. There 
have been many attempts to follow in the 
steps of the late, never-to-be-replaced Mr. 
Clifford Harrison, but in no’ previous case 
has the combination of music and recita- 
tion been combined in one personality in 
a wholly satisfactory manner. Mr. Levey’s 
elocution is good, his dramatic ability is 
great, his music is apt and at times im- 
pressive. Beyond these qualifications he 
has a personal charm and vitality that 
holds his audience from start to finish. 
In the more serious items, “ Dagobert the 
Jester,” “The Building of Saint Sophia” 
(Baring Gould), “Hiawatha’s Wedding 
Feast,” “The Volcano” (Enceladus-Long- 
fellow), Tennyson’s “Content,” Shelley’s 
“Hymn of Apollo” (Violet Defries), and 
“Immortality” (Sivori Levey), the young 
reciter reached a high standard of dra- 
matic art. His style was simple, earnest, 
refined and full of spirituality, while in 
the humorous items, notably, “The Fox 
and the Raven” (G. W. Carryl) and 
“Tcarus” (J. G.. Saxe), a neat sense of 
humour and great originality made them- 
selves apparent. The music to the lighter 
pieces was apt and expressive, while that 
to “Hiawatha’s Wedding Feast” and 
“The Building of Saint Sophia” was far 
beyond the average of such musical ac- 
companiments. A_ dainty little piece, 
“The Marriage of the Flowers,” and a fine 
poem (from Héléne Vacaresco’s Rou- 
manian poems), “The Soldier’s Song,” 
delivered in an emotional and exalted 
spirit, closed a programme remarkable for 
its smoothness, finish and agreeable lack 
of monotony. 





LONDON COLLEGE OF MUSIC. 


Mr. F. Sydney Smith, a most promis- 
ing pupil of Mr. Gordon Tanner, distin- 
guished himself quite recently by giving 
a most brilliant and otherwise extra- 
ordinary reading of the B minor Violin 
Concerto by Saint-Saéns at an orchestral 
concert at St. Andrew’s Hall; choir and 
orchestra consisted of the students of the 
London College of Music, under the con- 
ductorship of Dr. F. J. Karn. 
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BRUSSELS STRING QUARTET. 
First Concert. 

In the Bechstein Hall on Wednesday 
afternoon, Nov. 13th, Messrs. Franz 
Schérg, Paul Miry, Hans Daucher and 
Jacques Gaillard proved that their Con- 
tinental reputation does them no more 
than justice. In the performance of 
César Franck’s masterly Quartet in D (his 
last work) and in Schubert’s in D minor 
these artists proved that unanimity of at- 
tack was among the least of their many 
virtues. The first-mentioned work glowed 
with life in their rendering, the opening 
Lento and the Scherzo being particularly 
well played. It was pleasant to hear 
what the viola can become in the hands 
of an accomplished artist. Schubert’s 
work was imbued with the proper romantic 
spirit and was heard with great interest 
and well received. 





Second Concert. 

The inclement weather probably ac- 
counted for the meagre audience which 
listened to the superb rendering of Beet- 
hoven’s Quartet in F (Op. 59, No. 1), and 
in A minor (Op. 132), by the Brussels 
String Quartet. Certainly the concert 
deserved the most enthusiastic support. 
The nobility of tone, the exquisite deli- 
cacy, the certainty and ease of attack in 
difficult passages have made their per- 
formances notable in the two autumn con- 
certs that these artists have given. In the 
F- major, the best beloved of all Beet- 
hoven’s deathless Quartets, the lovely 
Adagio stood out in all its marvellous 
beauty, even among its fellow movements, 
it was a great performance. Inthe Theme 
Russe, no difficulties existed for the 
players,—_the whole work was splendidly 
played. The great Quartet in A minor, 
an excellent example of the last style of 
Beethoven, with its changeable moods and 
high intellectual dignity, was listened to 
with deep attention, owing much to the 
inspired treatment of the work by the 
Brussels Quartet. 





mISS AGNES ZIMMERMANN AND MME. MARIE 
SOLDAT’S RECITAL. 
Beethoven’s C minor Sonata (Op. 30, 
No. 2) and Schumann’s Sonata in D minor 
(Op. 121), were the chief works given by 
the above artists in their pianoforte-violin 
recital at the Bechstein Hall on Wednes- 





day evening, Nov. 13th, Schubert’s work 
claiming also a very fine performance. 
The fine opening movement of the Schu- 
mann was played with spirit and _ pre- 
cision by the concert-givers. Miss Agnes 
Zimmermann has a crisp and delightful 
touch, while Mme. Soldat proved again 
by her earnest work that she is a worthy 
pupil of her great master, Dr. Joachim. 


LADY HALLE AND MR. LEONARD BOR- 
WICK’S RECITAL. 


A large audience listened to the Beet- 
hoven recital given by these artists in the 
Bechstein Hall, on Saturday. afternoon, 
Nov. 16th. The works gained a warmer 
rendering as the concert proceeded, the 
“Kreutzer” Sonata being. played with 
much spirit. Lady Hallé ever commands 
attention by the breadth of her style, and 
Mr. Leonard Borwick is one of the neatest 
of pianists. The Sonata in F (Op. 24), 
which opened the concert, was not unduly 
emotional, the Sonata in G (Op. 96), was 
more attractively played, but, as before 
stated, the “Kreutzer” (Op. 47), showed 
the artists at their best. A. D. 








MR. ALBERT SPALDING’S VIOLIN RECITAL. 

Mr. Albert Spalding, a violinist who 
has long established himself amongst us 
as a virtuoso of the first rank, gave 
another recital at the Bechstein Hall, 
under the management of Mr. N. Vert, 
on Thursday afternoon, Nov. 14th, the 
most important feature in the programme 
being Beethoven’s C minor Sonata for 
violin and piano (M. Pierre Angieras). 
He proved very successful in some unac- 
companied Bach movements and Saint- 
Saéns’ beautiful “ Havanaise.” 





M. FRANCIS QUARRY’S DEBUT. 

M. Francis Quarry, recently a pupil of 
Frichmiiller in Leipzig, made his début 
at the Queen’s Hall on Wednesday after- 
noon, Nov. 13th, before a fair but by no 
means large audience. He gave proof of 
a fine technique, distinct individuality of 
style and a sympathetic touch in Beet- 
hoven’s so-called “Moonlight” Sonata 
and Schumann’s “Symphonic Studies.” 





MISS MYRA HESS’S ORCHESTRAL CONCERT. 

This is another pianist of great 
promise! She is a gold medallist of the 
Royal Academy, and made a most suc- 
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cessful début on Thursday evening, Nov. 
14th, at the Queen’s Hall, with the assist- 
ance of the New Symphony Orchestra. 
She was heard in the solo parts of Beet- 
hoven’s Concerto in C major and Saint- 
Saéns’ in C minor; in both the works she 
showed to great advantage and high ar- 
tistic merit. The New Symphony Orches- 
tra supported her in a highly commend- 
able manner and also acquitted itself in a 
satisfactory manner by their rendering of 
Mozart’s Symphony in C and in some 
new and clever Variations on an Irish 


Air by Mr. C. Wood. 





MISS MARIE STARK. 

Miss Marie Stark gave a second recital 
at the Bechstein Hall on Friday after- 
noon, Nov. 15th; her beautiful voice and 
style were shown in a programme that 
included Mozart’s “ Porgi Amor,” etc. 





MR. HEGEDUS’ BEETHOVEN SONATA 


RECITALS. 
Herr Hegediis, in response to numerous 
requests, announces three Beethoven 


Violin Sonata Concerts, with Mme. Lily 
Henkel as pianist, at AZolian Hall, on the 
evenings of Tuesdays, Nov. 26th and Dec. 
3rd and 10th. These two artists have re- 
cently given similar concerts on the Con- 
tinent which have been attended with very 
great success, and the fact of their having 
frequently worked together warrants the 
anticipation that the performance, of the 
Sonatas at the forthcoming series will 
attain a very high artistic standard. The 
three programmes comprise ‘the entire 
cycle of ten Sonatas written by Beet- 
hoven for violin and pianoforte, which 
will be played in the following order: 

First Concert, Tuesday evening, Nov. 
26th—Sonata I, Op. 12, No. 1, in D 
major; Sonata V., Op. 24, No. 1, in F 
major; Sonata 1X., Op. 47, No. 1, in A 
major (“ Kreutzer ”). 

Second Concert, Tuesday evening, Dec. 
3rd—Sonata VI. Op. 30, No. 1, in 
major; Sonata II, Op.-12, No. 2, in A 
minor; Sonata III, Op. 12, No. 3, in E 
flat major; Sonata VIII., Op. 30, No. 3, 
in G major. 

Third Concert, Tuesday evening, Dec. 
10th—Sonata IV., Op. 23, in A minor; 
Sonata X., Op. 96, in G major; Sonata 
VIL, Op. 30, No. 2, in C minor. 











- 

During his recent tour of many of the 
principal towns in Germany, Herr 
Hegediis’s success has been such that he 
is rapidly forming engagements for re- 
turn visits, and will leave for the Con- 
tinent again immediately after Christmas. 
The London recitals are under the direc- 
tion of Miss E. L. Robinson. 





OBSERVATIONS. 


Messrs. Glendining and Co. sold on 
October 10, at their Galleries in Argyll 
Street, a number of valuable old violins, 
‘cellos and bows. The principal lot was 
an exceptionally fine old Italian ’cello, of 
the highest quality and tone, the property 
of an officer, and it was purchased for 
£68. Amongst the violins was an old 
Italian instrument attributed to Carlo 
Bergozzi, of Cremona, about 1730-38, 
which has been played by Dr. Joachim, 
and was considered by him to be very 
fine. It feli to a bid of £65. Other 
prices of note were: Old Italian violin by 
Antonio Mariani, of Pessaro, 1644, £30; 
fine violin by J. F. Pressenda, 1845, in 
mahogany case, £43; an old violin of the 
Neapolitan school, attributed to Gagli- 
ano, 437; a violin by Pique, £32; and 
one by Nicolaus Gagliano, of Naples, 
1752, 442. 


* * * 


According to the Daily Express: 


Herr Kreisler gave a successful violin 
recital at the Queen’s Hall on Saturday 
afternoon, Sept. 28. He was in his very 
best form, and roused an enthusiasm 
among his audience which could scarcely 
be satisfied by his playing of two extra 
pieces. 

“Did you notice,” he asked an Express 
representative after the concert, “that I 
used a different violin for my encore 
pieces ? 

“Tt is a new ‘Strad’ that I am trying, 
and this is the first time I have played on 
it in public. It looked like a new fiddle, 
didn’t it? It is in the most perfect 
preservation, and is one of the loveliest 
violins I have ever played on. 

“In fact, it is nearly as good as my own, 
and that is saying a very great deal 
indeed.” 














THE VIOLIN TIMES. | 183 : 


e 
. 











BACK NUMBERS. »» Left Sound Hole and Side View 
The following Portraits and Fac-simile Letters of Scroll of the Balfour Stradi- 
have appeared in ‘‘ The Violin Times,’ and can vari Violin, 1692 + - 96 
be had from the Publisher, 83, Charing Cross 9» C. M. Hawcroft - 97 
Road, W.C. »” Willie Blair (The “ Queen’s 8 
FRICE 23d EACH, POST FREE. no. Fiddler’’) at the age of 90 - 98 
Fac-simile Letter of Ch. de Bériot - 8 ” Miss Sissie McFadyen - - 99 
Portrait 3 August Wilhelmj - «/\@ ” Madame Kate Wilson - - 101 
‘i Miss Gladys May Hooley ——Te - Miss Dorothy Baly : - 102 
ee J. Harold Henry - 6 ue John Priestnall - . - 103 
i Adolphe Pollitzer - - 7 fe Capt. John Riky, J.P. - - 104 
i Mdlle. Edith Smith - - 8 9 Walter Pyle - - - 105 
ra John Dunn - - - 9 me Miss Kate Wilson - - 106 
ne Heinrich Maria Hain - - 10 i Dick o’ Newlaith - - 107 
7 Edina Bligh - - -- ff “9 Henry 8S. Saunders - - 108 
et I. B. Poznanski - : - + Miss Catherine Murray - - 109 
is Rene Ortmans - = — Re Herr Adolf Wilhelmj - 110 
a A. Simonetti - - - 14 is Miss Irma Sethe - - 111 i 
ne W. Ten Have - - - 15 “ Miss Marie Hall - - 113 : 
a Mdlle. Wietrowitz - - 16 zs Mr. Richard Iliffe, F.L. I. M. - 114 q 
a Miss Hildegard Werner « 99 Herr Felix Weingartner - 115 ; 
si Fred Furnace’ - - 48 pas Miss Maud Powell - - 116 5 
Defeasince of a bond by Roger Wade Crowder 19 99 Professor Johann Kruse - 117 
Portrait of Miss Kathleen Thomas - 20 ‘ Victor 8S. Flechter’s Studio - 118 
ss M. Césare Thomson - - - The Grimson oe Quartet - 119 
me I’, Whiteley - - - 24 - Oliver Watkins, F.L.1.M. - 120 
fe H. Lyell a ag! - - - 25 i Miss Dorothy Bridson - - 121 
a Stanley W. Barfoot - - 26 fe Herr Fritz Kreisler - - 122 
Ff G. de Pkt - - FF re Joachim and Franz von Vecsey 123 
a Miss Gertrude Henry-Potts - 29 * Miss Elsie Southgate’ - - 124 
ze The Hallé-Mayson Violin - 380 | ‘s Ferdinand Israel - - 125 
Eugene Ysaye - - $1 ne Miss Violet Defries - - 126 
Reproduction of Fac-simile Labels - 32 és John Jones - 127 
Portrait of the Kneisel Quartette - - 33 Photo of ‘‘ Water Lily,’’ 1902, by Walter i 
Jan Van Oordt - - 34 H. Mayson - - 129 
Reproduction of e ac-simile Labels - 34 | ve Kocian- - - 129 
Do. do. - - 35 je Florizel von Reuter - - 130 { 
Portrait of Walter’ Kerr - - - 86 a. Perey Such - - - 131 
si Mr. Arthur Darley - - 41 9 Bronislaw Hubermann - - 132 
a Miss Marian Ja ° - @ “3 Frank Thistleton - - 133 
Lira da Gamba, by Linarolo, reproduc- »” Senor Fernandez Arbos - - 134 
tion of Painting by Tintoretto - 42 ‘; James Haydn Waud~ - - 135 
Portrait of Mr. H. Walenn - - 48 is Herr Paul .“.~ - - 136: { 
‘i Miss J. Orloff - - 43 - Miss Evelyn A. Cooke - - 137 
i Gurzenich + nae - << ah i Miss Reena Russell Graham - 138 
ne Miss L. Jackson - - - 63 re Robert Trebini_ - - 139 4 
Mr. T. G. Briggs - - 64 as Mischa Elman - - - 140 
i Mr. C. L. Walger - - 655 oa Vivien Chartres - - - 141 
ais the Bros. Oppenheim’ - - 60 +s Jeffery J. Gilbert - - 142 
oe the Elderhorst Quartette - 61 i M. Paul Kochanski - - 143 
i Heinrich Wilhelm Ernst - 62 ss Herr Karl Klein - - 144 
ee Chas. Auguste de Bériot - 63 RS Mons. Armand Forest - - 145 j 
+5 Arcangelo Corelli - - 64 es Tivadar Nachez - - 146 
- Ferdinand David . - 65 99 Mr. Spencer Dyke - 147 4 
‘3 Henri Vieuxtemps - - 66 os Miss Edith A’Vard + 148 
es Giovanni Viotti - - 67 ae Miss Hill Rivington - 149 1 
a Stradivarius in his Worksho 68 ae Mr. Jasper Sutcliffe - - 150 
me Pierre Baillot and Louis Spohr 69 be Mrs. John Black - - - 61 
ss Ole Bull - 7 ‘ Floris ° - 152 ] 
ee Miss Muriel Handley - - 71 na J. Hollman and Dr. Saint-Saéns 153 q 
os Miska Hauser - - 72 - Miss M. and Mr. J. du Chastain 154 
e Wolfgang Amadeus Mozart - 7 ee Francis Macmillen - - 155 
e Miss K. Lee - - 74 Pe The London Trio - - 156 
% Raimund Peckotsch - - 7% ss Jean Gerardy - - - 157 
Bust of Paganini’ - - - 82 a Alfredo Piatti - - - 158 
2 Photos of a Guarnerius Violin - - 84 oa Max Mossel - - - 159 
Stainer’s House in Absam, nr. Innsbruck - 86 i Philip Cathie - - - 160 
Portrait of Eugene Polonaski - - 87 ” Miss Gwendoline Pelly - - 161 
- Hugo Kupferschmidt £ « 9 H. 8. Ostrovsky - - - 162 
at Dr. Joachim - g9 a Miss M. Beatrice Harrison - 163 
o Anton Schumacher in his Studio 90 ” Mr. Arnold Trowell - - 164 
», Wm. Christ Basle in his Studio 91 5» Mr. Theodore Spiering - - 165 
ae M. Coward-Klee - 92 e Frederik Frederiksen - - 166 
Dettmar Dressel - ‘ ~~? aa et Herr Amadeo Von der Hoye - 167 
Portrait of Kubelik’ - - 95 - Jéska Szigeti - - - 168 


























ee ey ee et 





ee 





184 THE VIOLIN TIMES. 





JUST PUBLISHED. Price ONE SHILLING. 


HOW TO REPAIR VIOLINS 


AND OTHER 


MUSICAL INSTRUMENTS 
With Diagrams. 


BY 
ALFRED F. COMMON. 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Post 8vo, cloth, 2/- 


THE VIOLIN: 


ITS HISTORY & CONSTRUCTION 
ILLUSTRATED & DESCRIBED 
FROM MANY SOURCES. 


TOGETHER WITH A 


List of italian and Tyrolese Violin Makers. 


9 ILLUSTRATIONS AND FOLDING EXAMPLE OF THE 
FIRST MUSIC FOR LUTE, FIDDLE AND VOICE. 


By post 2/3 


Translated in Full from the German of 


ABELE anp NIEDERHEITMANN 


BY 
JOHN BROADHOUSE. 


LONDON: 
W. REEVES 83, CHARING CROSS ROAD, W.C. 





THE CELEBRATED 


HISTORY <* VIOLIN 


And other Instruments played 
on with the Bow from the 
Remotest Times to the 
Present. 





BY 
WILLIAM SANDYS, F.S.A. 


AND 


SIMON ANDREW FORSTER. 





8vo, cloth, published at 14/- 
Offered at 7s. 6d. 





LonpDon; 
W. REEVES,}88, CHARING CROSS ROAD, W.C. 








AMADEO VON DER HOYA. 


Grand Ducal Sachson Concertmaster. 





SPECIAL COURSE FOR TECHNICAL | 
DEVELOPMENT AND PEDAGOGICAL STUDY - 





LINZ a/D, AUSTRIA. 


HOLIDAY MEMORIES 


6 Easy Pieces for Pianoforte. 
Well Fingered and Without Octaves. 


COMPOSED BY 
WALTER B. BELL. 


No. 1. By the Sea, Morceau. 
In the Woods, Barn Dance. 
. Over the Snow, Galop. 
. On the River, Idyll. 
. Among the Flowers, Valsette. 
. Through the Fields, March. 


6 Numbers published at 3/- each. 
Sold at 1/- each. 


*,* In either of the numbers will be found a Thematic list 
of each of the 6 numbers, 
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W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Price 4/- each. Sold at 1/4 each 


ORIGINAL DUETS 
For 2 Violins with Piano Accomp. ad lib. 


May be also played as duets for Violin and Piano. 
COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhocd). 


Aunrh wd 


W. REEVES, 83, CHARING CROSS ROAD,W.C, 


ALBUM LEAVES. 


Pianoforte Sketches. Without Octaves. 





BY 
F. W. DAVENPORT. 
Waltz in F, 

No. 1. Dance in G. 
2 A Little Fugue in F minor. 

sinc Caprice in C. 
No Prelude in G. 

3: Melody in G. 
No. 4. Sonatina in C. 


4 Nos. price 3/- each. Sold at 1/- each. 
W. REEVES, 88, CHARING CROSS ROAD, W.C. 











“Che Violin Cimes” Portrait Gallery.—No. 169—Dec., 1907. 
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ARTHUR BROADLEY. 


tii i 





Printed by New Temple Press, 17, Grant Road, Croydon 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it & 
— improvement on the old two footed 

ridge.” 

Hrr DAVID POPPER says: “It pos- 
ses s a ll the advantages you claim for it.” 

Mns JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
vuter strings are more clear.” 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
. — in high positions more mellow, greater 
arrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Conservatoires on 
the Continent, 


Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 







Couns 
eatear 





Sore AGENT FoR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN, 


’ 9 
BONN’S “ PREMIER” STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 

The pr°duction of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.8.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E’’ wiil bear pulling up to “ A,”’ 
thus standing a greater strain than any other string ever pio- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J.EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


pesos. PUTTICK AND SIMPSON beg to 
i announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





UST PUBLISHED.— Reeves’ Catalogue of Music 
J and Musical Literature, Ancient and Modern, 
Second-hand and New, on Sale at their Ware- 
house, 4, High Street, St. Giles, London, W.C. Post 
free on application. 





Mr. E. Polonaski (Violinist). 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS or Private Pupits. 


Distance no object, 


Term of tuition may be commenced at any date. 


ExAaMINATIONS.—Candidates are prepared tor all 
Examinations, 





Appress c/o “THe VIOLIN Times.” 








MUSIC BY MAIL. 


We will send any Musical Publication free 
by post and charge lowest current rate. New 
Violin Music Catalogue (nearly 20,000 publica- 
tions) free for 3d. postage (published Js.) 


MURDOCH, MURDOCH & CO., 
Hatton House, Hatton Garde n, London, E.C° 











IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per anoum 


(post free) - - - - as. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 
Publisher, Wm. Reeves, 83, Charing Cross Road, 
London, W.C. 
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MR. ARTHUR BROADLEY. 

IN presenting our readers with a fine por- 
trait of the violoncellist, Mr. Arthur 
Broadley, who is now fast making his 
way to the front rows of violoncellists of 
the present day, we think we can hardly 
do the artist better justice than by giving 
details of his career, as related some time 
ago in his own words, in the columns of 
our contemporary, The Violinist. “My 
early days,” he says, “were spent in Brad- 
ford, under the shadow of the huge Man- 
ningham Mills, and within an _ hour's 
journey of the romantic Bronté country. 
My holidays were chiefly spent on the 
wild Yorkshire moors, or in the beautiful 
valley of the Wharfe. It can therefore be 
easily understood that ‘Shirley,’ ‘Jane 
Eyre’ and ‘Wuthering Heights’ are more 
than novels to me. Indeed, the two 
former I have read and re-read until I 
know them almost by heart. 

“Tt is said that I take after my great- 
grandfather; I am afraid that is not alto- 
gether a compliment. He was—lawyer, 
architect, divine, and inter alia, hand- 
loom weaver. In those days it was cus- 
tomary for husband and wife to take 
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‘turn and turn about’ at the loom, but my 
worthy ancestor would follow the hounds, 
whilst his better half kept the loom going. 
I will give my versatile great-grandparent 
credit for one thing. He very soon dis- 
covered that it was much better to work 
with his head than his hands, and so we 
hear of him later in silk knee breeches, 
silk hose, and with large silver buckles on 
his shoes. Whether he made the money 
to dress thus as lawyer or parson, the 
family records do not enlighten us. 

“After studying the violoncello with 
various local professors I essayed a recital. 
I believe the magnificent sum of three 
shillings and sixpence was taken at the 
doors. How the sixpence arrived there I 
can never make out, but I have a hazy 
idea that someone to whom I had sent a 
complimentary ticket, paid half fee as a 
sort of conscience money. The hall was 
filled chiefly with friends, and I think the 
recital was considered a success. At any 
rate the Bradford Observer, a somewhat 
critical paper, said : — 

“*Mr. Broadley’s first recital—Mr. 
Broadley proved himself to be a well- 
trained musician, with a good deal of 
capability both as an executant and as a 
sympathetic interpreter of the moods of 
the music selected by him. His render- 
ing of Fischer’s “Czardas,” Popper’s 
“Papillon,” and an Aria from Bach was 
marked by clever handling of -the bow 
and true fingering; whilst a “ Danse Fan- 
tastique” of his own composition would 
have been somewhat striking as regards 
its scoring as well as its effect if Popper’s 
“Elfentanz” and some other pieces of the 
kind had not preceded it.’ 

“For several years I accepted all kinds 
of engagements, partly for experience and 
partly to buy bread and butter. Besides 
gaining experience in music, | also gained 
much in the way of ups amd downs. The 
biggest ‘down’ I had was when driving 
home after an engagement, I suddenly 
found myself turned into the river. I 
scrambled out with a dislocated shoulder, 
and for six months, unable to play, had 
to write stories and short articles to pay 
the butcher’s bill. During this time I 


lived in the country, at an isolated place 
six miles from any railway station. As 
the river in the vicinity had a habit of 
constantly being in flood, it was not at 





all unusual to find that I had to drive 
through three or four feet of water for a 
half mile or so—not very nice on dark 
nights. 

“T had a curious experience about this 
time. I found that my near neighbours 
were a family of lunatics—‘“ quite harm- 
less,’ I was assured in spite of broken 
window panes, and doors minus the panels. 
All went well until one evening, when a 
thundering knock at the door was heard, 
and the next moment I was alarmed to 
see standing before me a huge man, quite 
a giant, with long hair and beard. 

“* Are not you a composer?’ the lunatic 
yelled, for it was one of these individuals 
who had escaped. On receiving an answer 
in the affirmative, the giant cried— 

““Write instantly a tune to these 
words.’ 

“I thought my only chance was to ap- 
pear to agree. So, sitting at my desk, I 
took up pen and paper, and scribbled any 
kind of notes under the words which the 
madman had provided. 

This done, the lunatic seized the pen, 
and wrote on the copy— 

“Words by , music by Mr. Arthur 
Broadley,” and placing the curious docu- 
ment in an envelope, addressed it to the 
Editor, “ Musical Times,” and sent off my 
little girl—who was too terrified to refuse 
—with the letter to the post. 

By this time the keeper had missed his 
crazy patient, and arrived in breathless 
haste to secure him. With many apolo- 
gies for the fright which I had endured, 
the keeper led his poor patient away. 

I often wonder what the Editor of 
“Musical Times” thought when he re- 
ceived the curious document. 

After much giving of concerts in the 
provinces, I decided to try my luck in 
London. I had at my first recital a fair 
measure of success. Many kind friends 
even at such distant places as Brighton 
and Bushey, sent cheques for tickets, and 
although I might say I had not a single 
friend in the London when I arrived in 
the metropolis some four years ago, at my 
recital I had a most hearty reception, and 
I was exceedingly gratified. 

“The Yorkshire Observer” deemed the 
event of sufficient importance to. send 
their London critic, who wired the follow- 
ing in his “ London letter ”— 
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“A Bradford ’cellist—An exceedingly 
pleasant violoncello recital was given this 
afternoon at the Steinway Hall by Mr. 
Arthur Broadley, who will be known to 
many of your readers, not only as a musi- 
cian, but as a Yorkshireman and ‘fra’ 
Bradford” His programme included 
Beethoven’s Sonata No. 2 in G minor, 
Servais’s Concerto in B minor and a mis- 
cellany of shorter works by Popper, Bach, 
Beethoven, Schubert, Piatti and W. H. 
Squire. Throughout Mr. Broadley’s work 
was that of a genuine artist with a fine 
feeling for his music and interpretative 
skill of a high order. To keep the inter- 
est and even the enthusiasm of an audi- 
ence at an unsupported recital on a fine 
spring afternoon is no mean feat, and in 
this Mr. Broadley was successful to a de- 
gree not often attained at London after- 
noon concerts. He was ably accompanied 
at the piano by Miss Ethel Timins. 

I had good criticisms from most of the 
London dailies, as well as from the Lon- 
don critics of such papers as “The 
Hereford Times,” “The Strad,” “The 
Musical Standard,” etc. 

Many people do not place much reli- 
ance on press criticism, but I must confess 
that I find my press opinions of encour- 
agement and use to me. I always think 
ot the advice which Spohr gave to his 
pupils, 

“Do the critics praise your tremendous 
tone—then look to your technique. Do 
they extol your wonderful left hand tech- 
nique—then depend upon it, your bowing 
requires some attention.” 

It is perhaps with this in mind that I so 
much value the criticism of “The Scots- 
man ”—and what a fearless critic he is. 

“The instrumental strength of the pro- 
gramme was capped by the remarkably 
fine ’cello playing of Mr. Arthur Broad- 
ley, who displayed in equal proportions 
facile technique, tender cantabile, and the 
interpretative instinct which rises above 
the mere playing of written notes.” 

A copy of this criticism which I always 
carry in my waistcoat pocket, inspires me 
to try and always play up to this, not to 
sacrifice tone for technique or individu- 
ality for either—A. B. in The Violinist. 











ABROAD. 

Chicago: A violin recital of novelties 
was announced to be given by the Ameri- 
can Violin School (Joseph Vilim, Director), 
at Kimball Rehearsal Hall, 243, Wabash 
Ave., on Saturday afternoon, Nov. 3oth, 
at 3.15 pm. The following new composi- 
tions formed the items for an exceedingly 
interesting progarmme: Serenade in G, 
Op. 17, No. 1, Jaroslav Kocian (Joseph 
Dvorak); Romance, Rudolf Friml (Nellie 
Cunningham); (a) Dumka, Vitezslav 
Novak; (6) Mandolina, Joseph Chapek ; 
(c) Capricietto, Ad. Nohynek (James 
Medek); Serenada in D, Jaroslav Kocian 
(Samuel Kruty); (a) Valse Silhouette, 
Op. 18, Rudolf Friml; (6) Mazurka, A. D. 
Volpe (Joseph Vilim, Jr.); Old Folks at 
Home, Jaroslav Kocian (John Mason); 
Humoréska, Op. 7, No. 11, Jaroslav 


' Kocian (Richard J. Vilim); (a) Nalada, 


Stan. Otruba; (4) Gypsy Scenes, Earl 
Drake (Melvin Martinson); Introduction 
et Humoresque, Op. 25, A. Ambrosio 
(Julius Brander). Mark Vilim at the 


plano. 


Berlin, October 19th: Theodore Spier- 
ing has not been in such good form since 
coming to Berlin two years ago, as on the 
occasion of his concert with orchestra in 
the Beethoven Saal last Saturday even- 
ing. At all times Spiering may be 
counted upon for accuracy of intonation, 
clean, crisp technique and absolute musi- 
cianship. To these qualities he added a 
bigness, a breadth, a plasticity which lent 
a new note to his playing, and contri- 
buted greatly to the effectiveness of a 
number like the “ Gesangsscene” of Spohr, 
which was invested with genuine dramatic 
accent and colouring. As a tribute to the 
late Dr. Joachim, with whom Spiering at 
one time studied, the Joachim Variations 
found a place on the programme. They 
are most interesting and extremely violin- 
istic, being written by a violinist for men 
of his own craft. It is surprising that 
artists do not oftener avail themselves of 
so grateful a task. It was interesting to 
hear the Bach Concerto played in the ori- 
ginal scoring, that is with the basso con- 
tinuo given to the piano. The interest 
created by Spiering’s playing was to be 
seen in the well-filled house and the well- 
sustained applause. 

Nicoline Zedeler, a recent musical 
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débutante here, is of Swedish birth but 
American training, having been for the 
last four years a pupil of Theodore 
Spiering. She has played at many social 
gatherings and has made many friends 
both in prominent German and American 
circles in Berlin. At her recent concert in 
Bechstein Hall she gave, very success- 
fully, a very taxing programme, which in- 
cluded Saint-Saéns’ “ Concertstiick,” 
Reger’s Sonata, Op. 91, No. 2, and Sind- 
ing’s Variations, Op. 78. Her work is 
characterized by a warm and expressive 
tone, good technical facility, with a firm 
and big bow technique. Miss Zedeler has 
also established herself firmly among the 
younger set of teachers and will make 
Berlin her home for several years. 





M. TIVADAR NACHEZ. 

Extract from the ‘“ Dresdner Anzeiger,”’ 

November 15th, 1907. 

The Hungarian violinist, Tivadar 
Nacheéz, appeared last Wednesday at a 
concert of the Dresden Orchestral Society, 
He played first of all the well-known .G 
minor Concerto of Max Bruch. In this 
his brilliant playing was easily perceived, 
and also the fact that he was once a pupil 
of Joachim’s. More evident though than 
a mere classical superiority, was the 
genius of the pure virtuoso, and the mas- 
tery of a dazzling technique which came 
chiefly to the fore in the brilliantly exe- 
cuted airs of Wieniawski and in the mar- 
vellous variations on the Russian folk- 
song, “The Red Serafan.” The latter 
left all violin “fireworks” far behind. In 
the sweet, endearing melodies of the 
charming “Humoreske” of Dvorak the 
violinist also held his audience by the 
magic force of his masterly play. 

M. Tivadar Nachéz has been engaged 
to play the Mendelssohn Concerto at Leeds 
in January next, under the baton of Dr. 
Hans Richter, and will also play his own 
“Second” Concerto for violin and orches- 
tra at one of the Dresden Philharmonic 
Concerts next season. 





Miss May Harrison made her profes- 
sional début as a violinist on Saturday, 
Nov. 16th, at the Queen’s Hall, assisted 
by the Queen’s Hall Orchestra, under the 
conductorship of Mr. Henry J. Wood. 
More I am unable to say as Mr. Robert 
Newman did not think it necessary to 
favour us with the usual invites. E. P. 





JOACHIM’S KINDNESS TO THE 
LESSER LIGHTS. 


(Musical America.) 


LIKE all interesting people, Joseph Joa- 
chim liked interesting people best, and 
men who had made their mark in the 
world inspired him with respect and curi- 
osity. He was courtly without being a 
courtier. His feeling for the Emperor, for 
royalty, was a sentiment—the sentiment 
that Goethe had at Weimar, writes Edith 
Sichel, “one who knew him well,” in the 
London Nation. 

Bismarck was one of the persons for in- 
tercourse with whom he had cared most, 
and for the last sixty years he had known 
most people worth knowing both in Ger- 
many and England. In the ’50’s he had 
played to Goethe’s Bettina, and in his 
drawing-room at Berlin there hung a water 
colour sketch of him and a quartet of that 
day, high collared, in swallow-tailed coats, 
playing to a little old lady, Bettina von 
Arnim. 

But the great friendships of his life 
were those for Mendelssohn, the Schu- 
manns and Brahms. His relations with 
Schumann began when he was very young. 
He had been playing Beethoven’s Con- 
certo, and he and Schumann came out 
together from the hot, crowded concert 
room into the starlit open. 

“Little Master Joachim,” said Schu- 
mann, looking skywards, “do you think 
that star knows that you have just played 
the Beethoven Concerto and that I am 
sitting by you here?” As he spoke, he 
laid his hand tenderly upon the boy’s 
knee. 

The incident was always alive to Joa- 
chim as if it had been yesterday. Fifty 
years afterward he loved to tell the story, 
in his vivid way, acting the gesture; re- 
calling the tones which the years had not 
dulled for him. Joachim’s friendship for 
Brahms was one of those rare comings 
together which influence the history of art, 
like the friendship of Goethe and Schiller. 

The difference between Joachim and 
other artists was that intellectual equals 
such as these did not spoil him for the less 
effectual myrmidons. But with all his 
kindness it would be misleading to write 
of him as if he were a saintly bishop, in- 
stead of the most human of human beings. 
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He did not affect tame company ; he loved 
good looks, he loved quick wits and bril- 
liance. He was himself witty. His humour 
had a sly malice, an innocent finesse, and 
he did not object on occasion to point it 
at particular persons. 

Some one had been criticising Mr. Z., a 
fussy man of his acquaintance. “But he 
is such a kind friend,” he rejoined—then, 
as if by an afterthought—“ and he always 
lets me know it.” Another time, at a con- 
cert of) Bach’s music, he was sitting next a 
lady of high rank; they were looking over 
the score together. “She pointed out the 
beauties/ that were there—and some 
beauties that were not there,” he remarked 
afterward. 

But his ition of their weaknesses did 
not at all'interfere with his liking either 
for Mr: Z. or the lady. His satire was 
never discourteous. He was asked if a 
woman of note—a reputed liar—was un- 
truthful as was supposed. “Let us call 
it romantic,” he answered ; “she was a very 
attractive person.” 

Those who have had the memorable 
good fortune to watch him among his 
pupils at his Hochschule, to see him con- 
duct his orchestra, a king whose kingdom 
was youth; those who have witnessed his 
patience with all who did their best, his 
wrath with what was lazy or slovenly, 
understand how he spent himself for them. 

Of his sovereign kindness to young 
musicians there are many stories to tell. 
He loved young life, he exacted nothing 
from it. 

“ Am I boring you, children?” he asked 
some girls a little time ago, while he was 
playing Mozart. 

Not only among his scholars was Joa- 
chim a king. There is a picture of him 
fresh before my eyes, when once, after a 
festival at Bonn, he was returning from 
a “Festfahrt” on the Rhine. As _ he 
stepped off the boat a crowd received him 
and he passed up to the town between two 
files of cheering people; undergraduates, 
tradesmen, Herr Doktors, English _pil- 
grims, friends of aH sorts. He had not 
expected an ovation; he was moved almost 
to tears as he walked between the ranks 
with royal simplicity, and 
Blessings and prayers, a nobler retinue, 

Than sceptred king or laurelled conqueror 


knows, 
Followed this wondrous potentate, 





MY VIOLIN MASTERS. 


A STORY OF OLD BIRMINGHAM. 

(By Alexius). 
(By permission of Birmingham ‘‘ Daily Mail.’’) 
Firty-FIvg years ago, Mario, Sivori and a not- 
able baritone, Salvini, gave a concert in Theatre 
Royal, Birmingham. At that time Mario was 
in the flush of his youth and fame. Beautiful in 
person, glorious as a lover of old time, a truly 
romantic figure. In his dress coat and snowy 
shirt front he trod the stage as if he had just 
come out of a dream. I forget most of the 
music he sang. But I shall never forget the 
sweet passionate expression with which he glori- 
fied Beethoven’s ‘‘ Adelaida.’’ All the softness, 
the ecstacy, the fire of the South, restrained 
within the limits of pure beauty, yet quivering 
with impassioned energy, rang in fis voice. In 
after years I heard Sims Reeves, then in his 
prime, deliver the same song. The contrast of 
the two was surprising, though both were amaz- 
ingly beautiful. It made me think of Tenny- 
son’s lines in the Princess :— 


That bright and fierce and fickle is the South, 
And dark and true and tender is the North. 


I should hardly think that Mario had at that 
time married Giulia Grisi. He looked too 
young to be the husband of that charming can- 
tatrice, and certainly to be the father of those 
pretty children who inspired a repartee so quick 
and suggestive that it would have done honour 
to any professed wit. The Czar of Russia one 
day met the prima-donna as she was walking in 
one of the royal gardens at St. Petersburg. Her 
two girls were trotting at her side, and a nurse 
carrying a baby, paced majestically behind. 

‘‘ Ah, Madame,” said the Czar, raising his hat 
and looking at the youngsters. ‘‘ These, I sup- 
pose, are your Mario-nettes.’’ 

‘‘ Well, Sire’—she smiled as she said the 
words—‘‘my friends call them my Grisettes.’’ 
Witty in faith! You would not expect that an 
Emperor and a public singer had so much 
vivacious fun in them. 

At the concert of which I have been s eaking 
little Sivori played the ‘‘ Carnival de Venise.’ 
It was the first time I had ever heard the violin 
speak in such a way as to stir the soul. When I 
got home and was asked about the concert, I 
seized on my fiddle and, not knowing one scale 
from another, improvised a rhapsody of recol- 
lection. Heaven, the queer noises | made! 
And yet the finger did not wander utterly astray 
across the strings, but gave a fluttering echo of 
the strains still vibrating in my ear. ‘There was 
no help for it. I must learn the violin. 

A queer old man, an unfortunate, with a wife 
in the asylum and a son forced to leave the 
country, was engaged to give me lessons. lL 
suppose I must have learnt from him the ele- 
ments of fingering. After all, the violin was 
not his proper instrument. That was the double 
bass, on which he was something more than an 
excellent performer. For some years he played 
in the orchestra at the theatre. When Paga- 
nini came to Birmingham he was wonderfully 
pleased with the art, the adroitness, the swell 
and diminuendo, the quick, apt strokes and the 
massive prolongation of the concluding note 
with which the double-bass accompanied and 
concluded his magical performance. More than 
once as he was fiddling away he looked into the 
orchestra, crying in a voice heard all over the 
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theatre: ‘‘ Bravo, contra-basso! Contra-basso, 
bravo !’’ 

Now, whether this praise of the great man got 
into poor old Harkaway’s brain and muddled it, 
or whether it was the afflictions and miseries of 
his domestic life that unhinged his wits, I can 
hardly say. At all events, there was something 
queer in his pia mater. Once or twice I had 
noticed the oddity of his manner, but had dis- 
missed it as an affair of no importance. But 
one afternoon the matter verged to a climax. 
He had been listening to my exercise as if 
absorbed in the harsh sounds which came from 
my fiddle. Suddenly he touched me on the elbow. 
| stopped and looked at him. There was a look 
of inexpressible sadness in his eye—a look as if 
his mind had gone out of doors and could not 
find its way home again. 

‘*{ want my handkerchief,’ he wailed; ‘1 
want my handkerchief.”’ 

‘* Bless me,’ I replied; ‘‘I haven’t got your 
handkerchief. It must be in your pocket.’’ 

He looked sorrowfully at me. is hat and 
scarf were lying on the table. He went up to 
them without saying a word, folded the one 
round his neck and put the other on his head. 
Then he went to the door. Up the dark stone 
passage which led into the street, the poor ‘qld 
fellow still kept on his mournful iteration. Then 
he turned the corner and vanished among the 
passers-by. I never saw him again. D 

So faded my first violin master into the twi- 
light. For some time I went on with my self- 
instructed lessons, falling, as you may be sure, 
into as many bad habits as ignorance could 
bring to incompetence. Concerts 1 always 
sedulously attended, .The theatre was a con- 
stant resort of pleasure and amusement. In 
those days the spirits of the old Kembles and 
Siddons still governed the stage. Vandenhoff 
was then in his prime. I heard the lisp of the 
younger Kean. Vestris—that ancient woman 
gifted with enamelled youth—made me doubt 
whether Time had not his fits of forgetfulness, 
that he smiled on a face his antique fingers 
ought long before to have wrinkled. It was a 
mask of ivory, blushing through a rose of rouge. 
Lady Martin--what was her name? Oh, Helen 
Fawcit--played in the dramas of Shakespeare 
with a force, a majesty, a grace, unknown to 
these times. One night I saw that dark volcano, 
Rachel, breaking out her sombre flames of 
tragedy. .I heard her gloomy voice, resolute with 
the passion of the moment, call out her dreadful 
burst of patriotism: ‘‘Quw il mourut!’’ When 
Macready, ranking, as Tennyson gives it— 

With the best, 

Garrick and statelier Kemble, and the rest 
Who made a nation purer through their art, 
was giving his farewell performances, I re- 
member seeing him in ‘‘ King Lear.’’ So power- 
ful was the impression made on me, so strong 
the agony of suppressed tears on witnessing the 
old man’s death, that I rose from my seat, left 
the theatre, and wandered up and down the 
town for half the night. Oh, the foolish wisdom 
or the wise folly of youth! Yet what actor of 
the present day could ever produce such an out- 

break of pathos and poetry? 

One night I was sitting in the front row of 
the pit close to the orchestra. The young leader 
of the band, wanting to see a bill of the play 
and finding none among the performers, turne 
round to me and asked me to lend him my copy. 











In a while he returned it, without a word of 
acknowledgment. I was only a lad, to whom 
thanks were a superfluity. He was no reader of 
human nature. oys are very bkensitive to these 
approaches of strangers. I was in a fume, and 
thought of making a scene before the curtain. 
The next day I sent him a sharp letter. He 
answered it graciously, feeling, I have no doubt, 
much amused by this exhibition of juvenile 
wrath. The end of it all was that I took lessons 
under him. He became my second violin master 
—and the last. 

At that time the custom of wearing a 
moustache was more honoured in the breach 
than in the observance. My master disguised 
the true appearance of his face by a beautiful, 
glossy-black, overhanging hedge of a moustache, 
which both defended his mouth and gave a de- 
ceitful look to its mean outlines. 

One night I took my fiddle and went down to a 
public dancing-room to take part in a quartet. 
Does anyone in Birmingham remember that 
room? It was in the Old Square, and stood out 
at a right angle with Priory Street. 

In that room there stood a man who, I could 
have sworn, was an utter stranger to me. So 
poor was his face, so mean and undistinguished, 
with an expression in it which suggested the 
goal-delivery of Moor Street prison. With in- 
ward surprise and repulsion ‘I recognised my old 
master. He had shaved off his moustache. He 
had forfeited the proud commission of a leader 
in the musical army, and was nothing but a 
poor private, low in the ranks. Why he de- 
graded his face to its natural shabbiness I am 
unalbe to say. Had debt anything to do with 
it? Something that occurred long after may 
hint at the cause. 

There was trouble over the takings of a Satur- 
day night concert, which suddenly disappeared. 
My master was suspected, and though he indig- 
nantly repudiated the charge, soon afterwards 
left the town, 

I never knew what became of him, though, to 
my fancy, the scandal must have proved a great 
hindrance in his after career. Morals and 
music are naturally akin, and pursue the same 
ends. This fellow was a good fiddler. He had 
tone and execution. He told me once that he 
had been his own master, finding out the secrets 
of good fiddling by self-experience. On the 
whole, [ remember that, as a lad, I much pitied 
him. I neither excused nor condemned his folly 
or his criminality, if such it were. But when he 
left the town he took away with him my last 
chance of studying under a teacher. I kept my 
money and my fiddle to myself, and, to tell the 
truth, have done very little with either of them. 





PROVINCIAL. 


Cardiff.—A two days’ competitive festival at 
the Cory Memorial Hall, Cardiff, is announced 
to take place on Dec. 27th and 28th, 1907. The 
festival is marked out,on rather a large scale 
and is in connection with Ebenezer Church, 
Garth, Maesteg, Glam. The importance of the 
festival will be seen at once if we state, that it 
will be held under the immediate patronage of 
the Right Hon. the Lord Mayor of Cardiff, 
Tlltyd Thomas, Esq., the rest of patrons includ- 
ing the names of J. P. Gibbons, Esq., M. E., 
J.P., Maesteg; E. E. Davies, Esq., C.C. (Solici- 
tor), Maesteg; D. J. Rees, Esq., M.E. (Elders), 
Neath; John Cory, Esq., D.L., J.P., Cardiff ; 




















R. Cory, Esq., J.P., Cardiff; Dr. Howell 
Rees, Cardiff; John Howells, Esq., D.C., 
Maesteg; W. H. Rees, Esq. (Architect), 
Maesteg; Jno. Williams, Esy., Maesteg; the 
President being D. J. Rees, Esq., M.E. (Elders), 
Neath. The adjudications for a long series of 
valuable prizes will be entrusted to the hands 
of E. Polonaski, Esq. (President), Editor 
Violin Times, London; Rev. W. Meredith 
Morris, B.A., F.R.Hist.S., Maesteg; W. D. 
Winkfield, Esq., Aberkenfig; A. E. Bloor, Esq., 
Brynmawr. 

The examinations will commence each day at 
9.30 a.m and will be continued right through 
the day. The admission tickets run from 1/- to 
10/6, and — are to be used towards 
the Ebenezer New Vestry Building fund. The 
chair will be taken by the Rev. R. Walters and 
the treasurer is Mr. J. Mart, jr., the organizer 
of the scheme being Mr. D.C. Williams, to whom 
intending candidates are requested to apply for 
all further particulars and entry forms. ‘The 
Festival is to be held principally in the interest 
of violinists, but other musically gifted musi- 
cians will find plenty of opportunity for a dis- 
play of their talent. In iuuiaions over the Syl- 
labus we think it best to give it in its entirety: 

SYLLABUS FOR THE VIOLIN CANDIDATES. 
SENIORS 

1st Prize, a Sivori Violin, bow and case, value 
£10 10s. 2nd Prize, a silver mounted bow, 
value £3 3s. 3rd Prize, Exercises, marked 
£2 2s. And 10 Music Prizes, marked £1 Is. 

Test Pieces: Romances in F and G (Beet- 
hoven); ‘‘ Barcarolle’’ (Spohr); ‘‘Cavatina’’ 
(Raff); ‘‘Chanson du Nord” (Polonaski). (All 
Chanot Edition). 

Test Exercises: Any one by Kreutzer (40 
Studies), Edited by Papini—Chanot. 

Test Scales: See ‘‘Scales and Arpeggi in 2 
‘Octaves,’’ by Polonaski (published by Cary and 
Co.). Fee, One Guinea each. Must be 10 or 
more candidates. 

2. Juniors. 

1st Prize, Easy Music for Violin and Piano, 
and useful Method or Exercises, marked £3 3s. 
— ditto, £2 2s. 10 more Prizes, ditto, 
#1 Is. 

Test Pieces: Summer, Autumn, Winter, 
Spring, Lied or March in D, E. Polonaski (pub- 
lished by Cary and Co.) 

Test Exercises: 12 Etudes, any one, E. Polon- 
aski (published by F. W. Chanot). 

Scales: See ‘‘Scales and Arpeggi,’’ by Polon- 
aski, in 1 Octave (published by Messrs. Cary 
and Co.). Fee, 10/6 each. Must be at least 30 
candidates. 

In addition to above Prizes, an extra Prize 
will be awarded of Violin, case and bow, value 
£3 3s., to the most talented and promising 
Junior Candidate. 

A number of beautiful Books on the Violin will 
be given as additional Prizes, together with 
many others, already promised, value £21. 

Drv.oMas. 

Arrangements have been made with the Lon- 
don Institute of Music for the following 
Diplomas to successful candidates : 

3 Fellowship Diplomas for the 3 best violin- 
ists. 4 Licentiate Diplomas for the 4 best 
violinists. 5 Associate Diplomas for the 5 best 
violinists. 5 Graduate Diplomas for the next 
5 best violinists. 5 Intermediate Diplomas for 
the next 5 best violinists. 28 Junior Diplomas 
for the next 28 best violinists. Value about £45. 





THE VIOLIN TIMES. Igi 


ENseMBLE Banp AND MANDOLIN. 
For Ensemble Band of V. and M., or V. alone, 
or M. alone. 

Test Piece: Gavotte in G, Polonaski. (Weekes 
and Co., 14, Hanover Street, London, W.) 

Pieces: March, ‘‘To Arms,’’ Polonaski, ar- 
ranged fofr 4 violins, ’cello and piano. (Violin, 
’cello and double bass parts can . multiplied to 
make 20-30 players); or, March by Hime, ar- 
ranged by Polonaski, same as above (both pub- 
lished by Cary and Co.); or, ‘‘3 Kinderlieder,’’ 
Polonaski, for 2 violins and piano (can be multi- 
plied at lib.). 

Test Exercises: 12 Etudes by E. Polonaski 
(published by F. W. Chanot), any one. 

Scales: See ‘‘Scales and Arpeggi,’’ by Polon- 
aski, in 2 Octaves (published by Cary and Co.). 
Ensemble playing in unison. 

Prizes: To successful Band of at least 20: 
Book of Great Pianists and Violinists. Dip- 
loma of L..L.1.M. to the Conductor; also Photo 
Enlargement (value £1 5s.), presented by E. 
Carver, Esq., photographer, Gente, 5 Dip- 
lomas of Graduates for 5 best players. Fee, 5/- 
—_ member. Prize, £7 10s., and Music, value 

Piano CANDIDATES. 
JUNIORS. 

‘The Merry Peasant” (Schumann). ‘“‘ Sona- 
tina in D”’ (Reinecke), being No, 2 in +e Kdi- 
tion of 3 Augener and Co. rize, 10s. 6d. 

SENIORS. 

‘‘Pathetic’’ Sonata (Beethoven). ‘‘Songs with- 
out Words,”’ any one (Mendelssohn). Prize,£1 1s. 
Vocatists, 

JUNIORS. 

Any voice, ‘‘Strangers Yet” (Claribal). 
Boosey and Co., 7s. 6d. Any voice, ‘‘ The Last 
Rose of Summer,” 10s. 6d. Tenor, ‘‘Y Golo- 
men Wen” (R. S. Hughes). Hughes and Sons, 
Wrexham, £1 1s. Contralto, ‘‘Oh, Promise 
Me” (De Koven). Hopwood and Crew, £1 1s. 
Baritone or Bass, ‘‘O Ruddier than a Cherry” 
(Handel), £1 Is. 

SENIORS 


Soprano, ‘‘Il_ Baccio” (Arditi), £1 1s. 
Soprano, ‘The Erlking”’ Coe £1 Is. 
Bar. or Bass, ‘‘ The Vagabond ”’ (Molloy), £1 1s. 

Exocvtion, 

Recitation (own selection), 10s. 6d. And 
silver clasped medal ag by the Pro- 
prietors of ‘‘The People’s Friend,’’? Dundee). 
Kees: Pianists, Vocalists and Elocutionists, 
2s. 6d. each. 

Conditions.—Latest date for candidates to 
enter is Dec. 7th, by which date all candidates’ 
fees must be paid in to the Secretary. 

All donations not entered for must be returned 
to the donors. 

Above list of prizes is subject to alterations 
which are left to the final decision of the ad- 
judicators as circumstances may require. Their 
decision must be accepted as final in all cases. 

All successful competitors on Friday are ex- 
pected to take part in the grand evening con- 
cert on Friday, at the Cory Memorial Hall. 
Further particulars obtainable from the organ- 
izer, 214, Bridgend Road, Maesteg, Bridgend. 

Donors—-Music: Messrs. Cary and Co., 
Weekes and Co., Ascherberg, Hopwood and 
Crew, Ltd., Anonymous. oe 

Books : ‘‘ Great Pianists and Violinists,”’ from 
Mr. A. Price; ‘‘ Story of a Violin,’ P. Stoeving 
(Walter Scott Publishing Co.), 1 Copy de Luxe, 
1 ordinary edition ; ‘‘ Advice to Violinists,”’ Mr. 
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W. Hepworth; Professor W. E. Whitehouse, 
Principal of Violinists, R.A.M.; Mr. Paul de 
Wit; Mr. Frank Roth, jr.; Rev. W. Meredith 
Morris, B.A.; Messrs. Hughes and_ Son, 
Wrexham. 

Silver Medals: 
friend,’? Dundee. 

Photo Enlargement: Ernest Carver, Esq., 
Photographer, Maesteg. 


Proprietors of ‘‘ People’s 


Imvortanr Norice, 

All entries for competition together with In- 
spector’s fees 10/6, 5/-, or 2/6 must reach the 
Secretary on or before S Saturday, December 7th, 
12 o’clock noon. After this a limited number 
will still be received until Saturday, December 
21st noon, provided the ordinary fee of 21/- for 
Senior, 5/- Junior, and 2/6 for Pianists and 
Singers be accompanied by an extra fee of 1/6 
for late registration. 

Any candidate wishing to compete in this 
Festival may cut out and fill in the subjoined 
form, addressing it to the Organizer, Mr. D. C. 


Williams, 214, Bridgend Road, Maesteg, Glam. 





Ebenezer, Garth, Competitive Festival, 
December 27th and 28th, 1907. 
CORY MEMORIAL HALL, CARDIFF. 





To D. C. Williams, 
214, Bridgend Road, 
Maesteg, Glam. 
Please enter my name on your List of Candi- 
dates for above Festival. 
PC OMMETUEION GRO BEEN sonia cen scriscsccnsnnnesicicosacccnes 
for which I enclose 21/- for Senior Grade; 
10/6 for Junior Grade; 
- for Piano, Singing, ete. 
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Please state whether Mr., Mrs., or Miss 
(with nom-de- plume), 





Manchester.—Mr. James Richardson, at his 
seventh annual recital on Monday evening, Oct. 
the 7th, showed again his possession of that 
technical command of his instrument which is 
the teacher’s first essential qualification, and 
his devotion to the higher aims and character- 
istics of his art is as marked as ever. If our 
memory serves us, each of the selections played 
on Monday evening has appeared in one or 
other of his previous programmes. ‘here is, 
therefore, litle room for criticizing either the 
pieces themselves or Mr. Richardson’s share in 
the rendering of them. Mr. Busani’s “ Little” 
Suite and Mr. Ernst von Dohnanyi’s Sonata we 
appreciate as little as we appreciated them when 
we heard them before. Both suffer construc- 
tively from the over-assertion of the pian» ‘orte 
by the two accomplished masters of it, while 
temperament seems to have interfered with the 
effort of Mr. Busoni to put new wine into old 
bottles, and to be at once quaint and simple and 
modern and versatile. The well-known Sonata 
by Robert Fuchs was much more to the liking 
of the instrument as well as of the player. Of 
the minor pieces the gift to lighter style and 
tastes, Lassere’s ‘‘Spinning Wheel’? was ex- 
ceedingly well played, and here the executant 
escaped most completely from his tendency to 
siderable compliment. Miss Jessie Barlow 
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another successful student of our College of 
Music, relieved the programme with a couple of 
songs very artistically rendered. 

faulty intonation. Miss Edith L. Webster at 
the pianoforte acquitted herself well—a state- 
ment which, considering the difficulties which 
Dohnanyi sets the player, involves no incon- 





CORRESPONDENCE. 

All Copy must be written on one side of the 
paper only. The Editor does not hold himself 
responsible for opinions erpressed under this 
heading. Rejected MSS. cannot be returned. 


Crippled Childrens’ Christmas Hampers. 
To tHe Epitor or ‘‘ THE VioLin TrMEs.’ 

Srr,—May I once again ask the courtesy of 
your columns to remind your generous readers 
of the distribution of Christmas hampers to up- 
wards of seven thousand poor crippled children 
in the Metropolis. These welcome gifts are dis- 
patched direct from the Guildhall by the Lord 
Mayor and Sheriffs on the morning of the day 
when, by permission of the Corporation, we en- 
tertain some 1,200 Ragged School Children in 
the Guildhall. 

His Majesty the King has again given a dona- 
tion to the Fund, which it is my privilege to 
bring to the annual notice of the public. The 
Right Honourable General Sir Dighton Probyn, 
Keeper of His Majesty’s Privy Purse, writes 
me, ‘Getchee 28th. 

Buckingham Palace. 

“Dear Sir William Treloar,—I have sub- 
mitted your letter to the King, and obtained his 
Majesty’s permission to inform you that he 
readily and gladly complied with your request. 

You may therefore with all certainty put the 
King down as a regular annual subscriber of 
10 Guineas to your most excellent charity. 

I cannot conclude without sending you my 
very hearty congratulations on the great suc- 
cess of your noble efforts on behalf of the poor 
cripples has met with, net only in connection 
with the ‘Hamper Fund for Crippled Children,’ 
bus still more so in your large scheme for erect- 
ing a Home for these poor unfortunate little 
creatures.’ 

I am Ba that again this year we shall not 
only be able to say that we have denied no de- 
serving applicant, but that we may have, as we 
had last year, a balance in hand to meet those 
extremely pitiable cases in which a crutch, a 
cork leg, or the loan of an invalid chair is more 
welcome even than the hamper. 

All through the year the work (by the Ragged 
School Union) of registration, ns Fv Fo and 
relief continues, or we;could not undertake the 
Hamper distribution on such a scale, with the 
certainty that not on@ goes astray or falls into 
undeserving hands. The little cripple enter- 
tains the family, and on a modest estimate the 
Fund brightened the lives last Christmas of over 
thirty thousand of the poor of London. I am 
in receipt of hundreds of most gratefully worded 
leiters. 

Donations may be sent, as heretofore, to me, 
addressed : ‘ Little Cripples’ ”* Christmas Ham- 
per Fund, 69, Ludgate Hill, London, E.C 

IT am, Sir, 
Yours faithfully 
Ww. ELOAR. 

P.S.—This is the seniacaat psa of my 
Fund and every year I have been increasingly 
successful, 
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Twelve Lipa on Breathing and Breuth Control, for Singers, Speakers, and. ae 
Teachers, by Geoxcre E. Tuorp, er. 8vo, lirip cloth, 1s. he 
These Lessons are so written that you can,,.by stadying them, masief the fundamental priveipies employed i pOies ee 


f SULiABLF FOR PRIZES OR FOR PRESENTATION. 7 ‘= 
' ‘ ON SATB BY . a B: 
: LRA REBVES, 83, CHARING CROSS ROAD, LONDON, W | oat 3 
Half a Gane of Music in England, by Da. Fi HUERFER, Bvo, clot, 35 aa. “ 3 

Pe 


the use of the Voice Without a, Master. ae 
ey I,éssons on the Development ot the Voice, for Singers, Speakers. and 
eachers, by Grorcr kK. TPuorp, cr. 8vo, limp cloth, 18 
» This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and’ cima Bee . 
‘ Knowledge of How to Strengthen and Develop the Voice: 
A ‘Treatise on the Structure and Preservation of the Violin and all ¢ 
| Spa . Bow-Instruments, together with an account of the most Celebrated Makers 2 
* the genuine characteristics of their Instruraents, by J. A. Oro, translated with | 
ce pe tions and Illustrations, by Joun Bisvop, 4th Edition, post 8vo, cloth, 38. 
‘ t’s Don Giovanni; a Commentary, by Cuartes Govunop, translated by Wa 
LarK and J: T, Hurcuinson, cr. 8vo, cloth, 3s, 6d. a 
it of Modulating, Being a Series of Papers on Modwatine at the! Pianol rt 
xty-two Musical xamples, hy Henev C, Banister, ot, 8vo, cloth, 26 ; 
: es of Great Violinists ard Great Pianists, Biographical ant Ahecdotal, i opp dea 
i Shays of the Violin and Early Violinists (Viotti, Spohr, Pagani, De ee" : nas 
ull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg,’ att Edy 
schalk, Liszt), by G. T: Ferris, bevelled cloth, gilt'edges, 2nd edition, 48. 6d. * 
Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, eto.) and how they: 
:, » > be played, by J. Kxxzczynsal, translated by Miss N. Sena ‘«, and edited. by 
— tanp Epwarps, with Portrait, Facsimile, etc., cr. 8vo, c!u1, 5s. K. Ab te 
Musit and Musicians, Essays and Criticisms, by ROBERT SCRUMANN, translated, edited, 
4 and ig fd by F.R. Ritrer, Portrait’ of Robert Schumann, photographed from. 2 
‘Crayon by Bendemann, ‘irst Series, thick cr. Sve, cloth, $s. 6d. Fourth veces Roe. oa 
Ditto, Second Series, thick cr, 8vo, cloth, 105. 63. Second Edition. eee ak i . 
Wai Beethoves, by Ricwarp Wacner, with a Supplement. from the Phi ey es 
Dawn BUTHER, — 
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Works of Arthur — translated by E: 
1Bvo cloth, 68.° °°" ge = ae 
rai 4 Sevond Mdition. . ea Just Ponilabea, iy ear Crown $y0; cloth. 2 6a ce Me Su ‘ b 
niu a: Cx, Sens evalled olots, 4) INFORMATION ty pi ee ee 
. ‘ ~ ben! : , ror Sas “a a ore - % ca) ns ae Rt 
“ON CONDUC! ING: PLAYERS, eciliie. Deauers ‘AND. Makuns 0 ie 
sd Wretien on Style ‘neo BOW- INSTRUMENTS: oe : 
Ewooution of ‘Olassioat Mesie ates Anso FoR STRING Manor actonexs,” 





“By RIGHARD WAGNER * ° |. shin from Personal Enporince, Sait & Obuersctons 
: With Ulustrations of e Staines anda G " 
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RP SHRIMS OF «+ ste 
‘ji, CHFETSEA TOWN HALL a a ‘ee: 
By Messrs. EB. ‘POLONASKI and ADDIB ‘ : hi 
FIRST GONCERT, “Thursday, Novenber 7, at 8-0 cloex. Jess. ages a 
MR. &) POLONASKT, Vi - Vooanrsss— MISS 1 ERUENN BURN BLL, Sepranc~ 
ME..W. P. SOUTH.WORTH, dello, Wk Ow -RIGHARDS, sate dg 
MR. ADDISON PRICK, Pianer rte a Acvosrrasrst— ADD ; ae 


Proctiction of a new Piauo Quintet (Gp, 15, 5, NO. ss aia 


SECOND CONCERT, ‘Thursday, December 6. 5. at 


MRE. .POLON ASKI, Violin, Vocaursre-—MiSS E. NORTHCROP?, 

MBO WP SOUTHWORTH, 20ello. .* MR. PRED BAMFORI 

ME. ADD-ON PRICK, Pianoforte. : “MISSES TALTAAN AND: 
Acoomps srs7—-ADDICON, PRICE. Production of new 








Third Concers, enrelaye t9 Fae ate. A, von ma sha cosh? 





: . Por vacant Adie and: particulars address cz 4 Dy 
far TRE HON. BRoReyes LONDON INSTITUTE OF MUSIC, 
. \ 186, Viale: ois GARDEN, sae th 
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